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Framing the Frame: Frans Post’s View of Olinda, Brazil (1662) 
KATHARINA SCHMIDT-LOSKE AND KURT WETTENGL 
 
The article discusses the frame of Frans Post’s View of Olinda, Brazil (1662) and its structure, 
identifying the flora and fauna carved into it. The Rijksmuseum conservators used our 
identification of the plants and animals as a basis for their rendered images of various possible 
original colour schemes for the frames that are presented here. The painting by Post must be 
understood in its historical context, as is the case for the frame and its motifs taken from 
nature. An analysis of the frame’s style makes it possible to establish that it must have been 
created around the same time as the painting was made and that Post was closely involved in 
its creation. 
 
 
Berlin Furniture Drawings by Carl Wilhelm Marckwort (1798-1875) 
ACHIM STIEGEL 
 
The Rijksmuseum recently acquired eight furniture designs, drawn by the cabinetmaker from 
Braunschweig, Carl Wilhelm Marckwort (1798-1875), while working as a journeyman in 
Berlin, in the years 1820-23. Apart from another group by Marckwort, no similar drawings 
made in Berlin during the first half of the nineteenth century survive, although they must once 
have been common. They were not regarded as works of art, and those that may have been 
retained in Berlin were lost during the Second World War. Marckwort took his drawings with 
him when he returned to Braunschweig in 1824, where they have until recently been kept by a 
succession of local cabinet-makers. 

Marckwort’s drawings present much information on current Berlin furniture types, and 
they document the high level of draughtsmanship attained by a talented craftsman working 
there. In Berlin, as in Vienna and indeed also in Braunschweig, much attention was given 
from the late eighteenth century onwards to providing drawing lessons for apprentices and 
journeymen. This was seen as an important step in an effort to improve the quality of 
manufactured goods. Marckwort’s manner of drawing, linear rather than free, exemplifies the 
workings of the new educational system. Sadly, no documentation concerning his training has 
been found. 
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Gerrit Lundens, His Copy after The Night Watch and the Derivatives in His Oeuvre 
HARRIET STOOP-DE MEESTER 
 
 
Short notice 
From Young Woman with a Fan to Isabella: A Rediscovered Identity 
LISA LAMBRECHTS 
 
 
Acquisitions: European Drawings for Domestic Furniture 1625-1810 
REINIER BAARSEN 


